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To the Student 
A newspaper article tells of a thirteen-year-old girl who had been 

missing from home for three days. Her parents feared that she had been 
kidnapped. She was found, however, living under a pier at a local beach. 
Later she was returned home. 

This story makes you stop and think. What made the girl run away? 
Every day you hear about problems that people face. Maybe you have 
problems yourself. Certainly you have decisions to make that may affect 
your whole life. Growing up means learning how to deal with problems 
and how to decide what things are really important to you. 

The stories in this book are about people like you or like people you 
know. Almost every main character faces a problem or is involved in a 
conflict. It may be a physical problem－how to be rescued after a car 
accident or how to survive in a snowbound cabin. Or it may be a conflict 
in relations with other people－a girl who feels unwanted by her mother 
or young people who feel misunderstood or abused by adults. 

Other stories deal with young people who have to make a decision. 
Should they stay in school or drop out? Can they combine school with 
family duties? 

When you read these stories, you may recognize situations similar to 
your own. Try to see how the characters feel. Like you, they want to be 
understood, to be loved, to be respected. 

Sometimes the stories do not tell how or if the characters solved 
their problems. That is left to you to imagine. By taking part in the 
characters’ decisions, you can learn more about yourself. 

Fo
r R

ev
iew

 O
nly



ii 

 

   Stories of Here and Now 

 

TEXT ANALYSIS 

With the graphic organizers, you can learn to analyze the major 
features, such as themes, characters, plots, and settings of the stories. 

FOLLOW-UP 

The stories are followed by discussion questions, reading-skill 
exercises on comprehension and vocabulary, and, usually, a brief writing 
assignment. 

 

DISCUSSION 

By talking over the discussion questions with the other members of 
your class, you can learn more about making decisions. You can choose 
what is important to you. Remember that there is no one “right” answer 
in this section. People may have different opinions. The important thing 
is to decide what you believe and to learn how to express it. But, at the 
same time, it is also important to respect the opinions of others, no 
matter how they may differ from your own. 
 

READING 

These stories are also meant to help you with your reading. They are 
not difficult, but the practice they offer will strengthen your reading 
skills. The ability to read well is valuable in almost all your classes and 
will be important in later life. So, after each story, exercises are provided 
to help you understand the story and build your vocabulary. 
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 Reading Comprehension The Reading Comprehension section 
consists of incomplete statements, each followed by three possible 
endings. Look back at the story and try to find the best choice. For some 
you may need to review the story for details. For others you must make an 
inference－that is, draw a conclusion from information given in the story. 
For still others you must choose a word or phrase that describes a 
character you met in the story. Sometimes you will be asked about 
sequence－the order in which things happened. All these skills are 
needed if you are to get the most out of your reading. 

 Vocabulary In each story you will find words that may be new 
to you. Since there are different ways of learning their meanings, this 
section makes use of several kinds of exercises. It is important to read the 
directions for each exercise carefully. 

 

WRITING 

In the Writing section, you are asked to become involved in the 
story. You may be asked to take the part of a character in the story and 
write a letter explaining your actions. Or you may be called upon to 
supply a new ending. In this way you have a chance to use your 
imagination and put your thoughts and reactions on paper. You will have 
to decide how things will turn out. You must make choices. This practice 
may even help you “write new endings” to your own life. 

As you can see, reading the stories in this book will give you a sense 
of taking part in life. At the same time, the Follow-Up after each story 
will enable you to speak with more confidence, read better, and write 
more effectively. 

 

 

Dolores Seidman 
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On the Line      

 

On the Line 

 

 
1   The voice on the line was very weak. “My little girl has swallowed 

some pills,” it said shakily. “Please send an ambulance right away. This is 
Mrs. Washington.” Then the woman gave her address and phone 
number. 

2   The operator told her supervisor, who immediately called City 
Hospital. “Please send an ambulance quickly. A little girl has swallowed 
some pills.” She gave the name and address. 

3   “I’m sorry, but we can’t send an ambulance unless the people call 
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us themselves,” came the reply. 

4   “But don’t you understand?” responded the supervisor. “The 
people called us and asked us to send an ambulance.” 

5   “We can’t do anything about that. You’ll have to call the people 
back and get them on the line.” 

6   “You’re wasting time—but all right, hold on.” 

7   The supervisor quickly dialed Mrs. Washington’s number, only to 
get a busy signal. Apparently in her hurry, Mrs. Washington hadn’t hung 
up the phone. The supervisor returned to the hospital line to explain 
the problem. 

8   “Then there’s nothing we can do,” said the woman at the hospital. 
“I’m sorry.” 

9   The supervisor tried to think what to do next.—The police. 

10   “Sergeant Henderson speaking.” 

11   “Hello, Sergeant, this is the telephone company. I have an 
emergency. A woman has called in saying that her little girl has 
swallowed pills. They need an ambulance, but the hospital won’t send 
one without talking to the woman directly.” 

12   “I’m sorry, but there’s nothing that we can do either. We can’t go 
out unless we get a direct call from the people involved.” 

13   The supervisor was getting angrier all the time. “But I’ve already 
called the hospital—what can I do?” 

14   “I would suggest that you call them again,” the officer answered. 
“Maybe they can find a way to help you.” 

15   The supervisor was now very nervous. She pictured a child lying 
in pain. What effect would the pills have on her? Maybe the little girl 
was getting cramps, or was becoming unconscious. She had to do 
something! 
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16   Before she called the hospital back, she called the telephone 
company plant. They could put a loud buzzer on the line. When the 
people heard it, they would realize that the phone was off the hook. The 
plant man promised to do what he could. 

17   Then she dialed the City Hospital number again. “Please get me 
your superior,” she said to the operator who answered. 

18   “Yes, may I help you?” a new voice said. 

19   “Yes, please. This is the telephone company. We have an emergency. 
A child must be picked up by an ambulance.” 

20   “I’m sorry, but we cannot pick up a patient without talking to the 
people directly. We cannot take a request from the telephone operator.” 

21   “But don’t you realize that you may be letting a child die?” 

22   “Those are our instructions. I’m sorry.” 

23   The supervisor disgustedly disconnected the line. She checked 
back with the plant man, but he had not been able to reach the party. 

24   Desperately, she called the information operator. Giving her the 
street address, she asked her to find another telephone number nearby. 
She was hoping to call one of Mrs. Washington’s neighbors for help. 
What was happening to the child? 

25   The information operator gave her three numbers for people on 
the same block as Mrs. Washington. She called the first number, but 
there was no answer. She called the second number and a man 
answered. 

26   “Hello.” 

27   “This is the telephone company calling. We have an emergency in 
your neighborhood. Could you go over to Mrs. Washington’s and call 
her to the phone?” 

28   “I don’t know any Mrs. Washington.” 
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29   “That doesn’t matter, sir,” the supervisor answered. “Can’t you 
help us anyway?” 

30   “Don’t bother me. It’s none of my business.” 

31   The supervisor flinched as the phone slammed in her ear. 

32   “This may be our last chance,” the supervisor thought as she dialed 
the third number. 

33   “Hello.” 

34   “Hello, Mrs. Thomas. This is the telephone company. There is an 
emergency in your neighborhood. Would you be willing to go over to 
Mrs. Washington’s house and call her to the phone?” 

35   “Yes, I would be glad to. But Mrs. Washington works. I don’t think 
she will be home . . . . But I’ll see.” 

36   Mrs. Thomas pulled a coat on over her housedress and hurried 
down the street to the Washington’s house. As she approached, she 
could hear someone moving around in the house. 

37   She rang the bell, but there was no answer. She tried the door. It 
was open, so she went in. 

38 Looking at the scene before her, she realized what the emergency 
was. 
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PLOT 

The plot is the action, or what happens. Use a story organizer to keep track of 
important events and changes in a story. This organizer prompts you to summarize 
the beginning, middle, and end of a story.  
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